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Reviews 

Historia da Litteratura Romantica Portuguesa (1825-1870). Por 
FIDELINO DE FIGUEIREDO. Lisboa: A. M. Teixeira. 1913. 
8vo. Pp. 322. 

Historia da Litteratura Realista (1871-1900). Por FIDELINO DE 
FIGUEIREDO. Lisboa: A. M. Teixeira. 1914. 8vo. Pp. 313. 

As the opening pages in the earlier of these works deals with 
Portuguese literature in the first quarter of the nineteenth century, and 
the later volume embraces many authors still living, the two books 
together contain a complete history of Portuguese literature in the 
nineteenth century. The impression left by that literature is apt to be 
somewhat dismal, because it is an impression of wasted talent: the 
capacity is constantly more than the achievement. There existed, and 
there exists, no wide literary public in Portugal. One is inclined to say 
that the number of writers exceeds the number of readers: at all events 
the Portuguese writer who wishes to belong to this or that school 
usually turns to some other country than his own. It was the charm 
of Joao de Deus' poetry that he had no such wish and succeeded in 
being natural. Most Portuguese writers, however, are keenly receptive 
of foreign influences and, owing to the absence of candid criticism in 
Portugal, have been tempted to exaggerate the defects of their models. 
Snr. Fidelino de Figueiredo brings out very clearly the lack of any 
directing criticism and the superabundant production in Portuguese 
literature. Fortunately the deficiency is now in some degree made 
good; for here is a critic, sincere and concrete in his criticisms (he does 
not as a rule traffic in abstractions, although very much occupied with 
literary schools and systems and definitions), and likewise a critic who 
does not shrink from severity. It is perhaps a little disquieting that he 
should 'frankly prefer' to national themes and a study of the Portuguese 
sixteenth-century writers 'cosmopolitan curiosity and receptivity'; but 
no doubt Portuguese writers might benefit by studying English, German 
or Spanish literature instead of concentrating their attention on that of 
France (Germany, indeed, had an influence on Herculano and Oliveira 
Martins and Quental, but traces of Spanish and English influence are 
but slight in modern Portuguese literature). 

The outstanding figures of Snr. Figueiredo's first volume are 
Almeida Garrett and Alexandre Herculano; in the second Anthero 
de Quental, Joaquim Pedro de Oliveira Martins and Jos6 Maria de 
Ega de Queiroz. That Portugal in the nineteenth century produced 
a considerable number of men of great literary gifts cannot be denied; 
but, as to works that will live, there is little beyond Herculano's history, 
a few lyrics of Garrett and his play Frey Luiz de Sousa, Joao de 
Deus's Flores do Campo, a few sonnets by Anthero de Quental, one or 
two novels by E9a de Queiroz, and possibly a few lyrics from Snr. Guerra 
Junqueiro's volume of poems: Os Simples (1892). Diffuseness, imita- 
tion, insincerity too often marred the writing of Portuguese authors, 
and works were written deliberately in the manner of Victor Hugo or 
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Baudelaire or Zola. This imitativeness was especially felt in the 
realistic school. Realism 'in Portugal, says Snr. Figueiredo, 'was not 
derived from romanticism by a slow and logical process, as in France. 
but was a foreign fashion imposed aggressively.' The result was 
exaggeration, and it was only towards the close of his life that Ega de 
Queiroz, for instance, produced work of real strength and originality. 
His writing continued to improve steadily from the first; because he had 
the will to discipline himself to work more national and sincere some 
of his books will endure. The same strong will marked Herculano and 
Oliveira Martins. These were instances of writers placing restrictions 
upon their work without any help or encouragement from Portuguese 
critics. 

Snr. Figueiredo's appreciations are welcome because they do not 
merely dabble in eulogy. He has the courage to say of Snr. Gomes 
Leal that 'his work does not correspond to the capacity of its author, 
and is an example of how greatly his work may injure a writer who has 
not attained an accurate knowledge of his own literary bent and has had 
no honest sincere criticism to help him.' The ordinary Portuguese 
critic describes Snr. Gomes Leal as the great, the illustrious poet, and 
does not read his poems. Snr. Figueiredo has read them and does 
not wholly condemn them. Of that strange poem by Dr Theophilo 
Braga, A Visao dos Tempos, originally published in 1864 and augmented 
to four large volumes thirty years later, he declares that the best parts 
are the argument in prose at the beginning of each volume, and points 
out that it is a work 'of no inspiration, in which bad taste and prosaic 
verses abound.' Such pungent criticisms are necessary in Portugal, 
where the constant output of voluminous works of slight literary value 
deters many from studying Portuguese literature. And this is regret- 
table because there are not a few flowers, of real beauty and, moreover, 
of form and scent peculiarly Portuguese, among all this mass of weeds. 

AUBREY F. G. BELL. 
S. Jo.o DO ESTORIL. 

Folk-Ballads of Southern Europe. Translated into English Verse by 
SOPHIE JEWETT. New York and London: G. P. Putnam's Sons. 
1913. 8vo. Pp. x, 299. 

It is interesting, writes Miss Jewett in her introduction, 'to notice 
the ways in which the ballads of the Romance countries differ from 
those of the North. I have found fewer long narrative ballads; on the 
other hand, the dramatic ballad, which is so noble in the British 
collections and quite as frequent there as the narrative ballad, is in 
Southern folk-song even more noteworthy. Edward Edward, Lord 
Randal and Donna Lombarda illustrate the best that is possible to the 
dramatic ballad. If they do not interest and thrill us, we may as well 
give over the study of balladry, for it will not yield us greater examples.' 
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